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“Drawing on the political landscape of terrorism, torture, and
images associated with these topics, Jorgensen incorporates refer-
ences to militaristic rebellion and the co-opting of male violence
as a way to examine how the traditional symbolism of the apple
correlates toimagery of force and extremism. Through her explo-
ration of this quintessential American symbol, Jorgensen rejects
the traditional construct of the apple as a signifier of femininity
and female transgression. Rather, she addresses themes of brutal-
ity embedded in the apple as a target of aggression.” —Rebecca
Maksym, UMOCA, curator
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“The final work in the gallery is a four-channel video called
“Apple of my Eye,” which consists of two frames of a single
apple being blown to pieces and two channels of Jorgensen
target shooting with with a .45 Sig Sauer P220 on one screen
and a .45 Kimber Match II in the other. From the audio, one
can hear the sound of bullets and apples falling to the ground,
set in a nondescript desert landscape. It is disarming repeatedly
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to see a close-cropped gun being fired with apple flesh falling to
the floor. While historically the image makes reference to Dr.
Harold Edgerton, an MI'T professor who first developed cameras
fast enough to capture bullets shooting through apples in slow
motion, such sharp shooting again seems to be a visual nod to
the proliferation of gun violence here in America as well as the
violence of American military involvement.” —Esmé Thomas
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‘As an exhibition, Far From the Tree recodes the apple from its
polished frame set cozily within notions of Americana and replaces
it within the framework of American aggression, violence and
torture. Duplicitous realities often exist simultaneously. But what
are we to do with Jorgensen’s recoding of our own story through
the metaphor of the apple? Perhaps they are moralizing, designed
to elicit sympathy, designed to critique. . . . As viewers, the question
remains, where do we go from here? What action are we to take?

Perhaps we are left with our own impotence in the face of
such horrors and, of course, with a delicious red apple as we
exit.” —Esmé Thomas



