
ABOUT THE ARTIST

William Kenneth Laursen

Born in 1948, Bill Laursen grew up in Salt Lake City and Brigham City,
Utah. He graduated from Utah State University in 1972 with a BFA degree
in art and art education. While at Utah State, he studied with Harrison
Groutage and Everett Thorpe. He served as an art teacher at Cottonwood
High School in Salt Lake City from 1972 to 2005. During most of that pe-
riod, he served as chairman of the art department and a set designer and
painter. In the classroom, he taught drawing, painting, calligraphy, design,
and art history. During the summers, for many years he conducted student
fine art tours to New York City. He has been the recipient of many awards
as a teacher, including in 1996 a "Golden Apple Award" presented by
Utah Governor Michael Leavitt and an Outstanding Service to Education
Award from the Utah State Board of Education. Recognition of his paint-
ing includes Best of Show, Brigham City Museum Gallery, 1972; Park City
Arts Festival Award of Merit, 1974; and Oneta J. Thorne Memorial Art
Award-Outstanding Watercolor, 1993, 1994, and 1995.

Artist's Statement
My current interest lies mainly in landscape painting and my ap-

proach is not so much the representation of actual locations as the inter-
pretation of my personal observations and experiences. Regional land-
scapes provide a fascinating challenge and opportunity to explore their
endless combinations of colors and moods. Inspiration and ideas for my
compositions come from the interpretation of personal photos, drawings,
places I have visited, and my imagination. I find interest in the curvilinear
forms and colors of old, abandoned vehicles and the abstract forms cre-
ated by light falling on man-made structures.

I have been influenced greatly by Impressionism and especially the
colors of the American Impressionist Childe Hassam. John Singer
Sargent represents a personal hero in the history of art for his style and
complete mastery of painting in watercolor and oil. I fully subscribe to
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James Whistler's philosophy of "art for art's sake," and the works of Ed-
ward Hopper have inspired me since discovering him during my high
school years and appreciating his genius for his use of light, strong compo-
sition, and subject matter. Some time ago, a woman told me she found my
paintings to be "very evocative." I have come to realize that her comment
represents the very essence of what my art is about and, to my mind, the
nicest of all compliments.

Front Cover: Rural Landscape II, Bill Laursen, watercolor, 13 3/4" by 16 1/2",
2005.

Back Cover: A Morning in Fall, Bill Laursen, watercolor, 13" x 16", 2004.



CALL FOR PAPERS
ON THE PROSPECTS AND PROBLEMS OF PERSONS WITH DISABILITIES

AMONG THE LATTER-DAY SAINTS

Vv hat relationships do the disabled negotiate with both the institutional Church
and the Mormon folk? Dialogue invites responses to this question, which, as a
member of our editorial board has observed, "has many interesting implications:
from our definitions of personhood; to our views of connections between
pre-earthly estate to the present and the afterlife; to the everyday struggles of 'en-
during to the end.'"

To initiate this proposal, Dialogue sponsored two sessions on the disabled at
the Salt Lake Sunstone Symposium of 2004. An essay from one of these sessions,
treating the faith of a young woman severely disabled by cerebral palsy, will appear
in our summer issue. We will publish other accepted submissions in later issues.

Authors are particularly invited to submit articles and essays addressing as-
pects of these questions:

• Given that persons with disabilities and their caretakers are often
sensitive, what terminology is appropriate?

• What different problems face the physically disabled and the mentally
impaired?

• What are the theological implications of persons with disabilities? What
are the moral implications?

• What programs and social services for persons with disabilities does the
Church provide? Which seem successful and which less so? What is
missing?

• What attitudes do Mormon folk show toward persons with disabilities?
• What is being done to improve the lot of persons with disabilities

among the Mormons? What more could be done?

Submissions
Send articles and essays to the Dialogue Submissions Office. In formatting

and documentation, submissions should follow the 15th edition of the Chicago
Manual of Style. Electronic submissions are preferred. Send attachments in Word
or WordPerfect to dialoguemss@aol.com. Please provide mailing address and
phone number. Submissions may also be made in printed copy. Mail three copies
to Dialogue Submissions Office, 704 228th Ave. NE #723, Sammamish, WA
98074. Phone: (425) 898-9562. For Dialogue's publication policy, please see
www.dialoguejournal.com.



CALL FOR PAPERS
ON INTERNATIONAL MORMONISM

During 2005 and 2006, Dialogue expects to publish a series of articles on the
Mormon experience and identity outside the usual Anglo-American cultural
realm.

Guest edited by Ethan Yorgason, this series will feature articles on a variety
of topics from the perspective of various scholarly disciplines, including history,
literature, and the social sciences. Each paper may focus in depth upon a particu-
lar cultural setting or offer cross-cultural comparisons among two or more set-
tings.

As the Church continues to grow, cultural-geographic distinctions promise
to assume greater significance in both doctrine and practice. We would therefore
welcome papers that examine the following questions.

What are some of these possible distinctions?
How might the Church respond to an impetus toward varieties of Mor-

monism?
How do these distinctive varieties of Mormonism contribute to the rela-

tionship of Mormonism to the host society/culture?
We are also interested in the interpretations given Mormon history by both

members and nonmembers within cultures beyond the Anglo-American sphere.
Articles could also treat the level of historical "literacy" among Church members,
the aspects of Church history that are best and least well known, the purposes to
which historical knowledge is put, and the relationship between Mormon history
and Mormon identity.

Submissions
Manuscripts for this series must be received no later than June 1, 2005. In

formatting and documentation, submissions should follow the Chicago Manual of
Style (15th ed.). Electronic submissions are preferred and should be sent as at-
tachments in MS Word or WordPerfect to yorgasoe@byuh.edu. Please provide
mailing address and phone number. Paper copies, if unavoidable, may be sent in
triplicate to Ethan Yorgason, BYU-Hawaii, Box 1970, Laie, HI 96762. Manu-
scripts should be sent as soon as possible up to the deadline. Address queries to
Yorgason at (808) 293-3617; fax: (808) 293-3888. For Dialogue's publication pol-
icy, please see http://www.dialoguejournal.com/.
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