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tion. Both Raymond Taylor and Samuel
W. Taylor have asked to see the diaries of
their grandfather without success. In-
deed, the Church has been slow even to
acknowledge that it has them. The Can-
non diaries are also in the vault and un-
available, although in 1971 1 was allowed
to read the entries in Cannon's diaries for

26 and 27 September 1886 and to photo-
graph them. These photos appear in An-
derson's book. Neither Anderson nor I,
however, has been allowed to look into
the Cannon diaries aside from those two
days. The First Presidency's Office Jour-
nal is another story of the same telling.

Other materials that have been fortu-

nate enough to escape the Church's veil
of secrecy, such as the diaries of Samuel
Bateman, do not in any way dispute the
Lorin Woolley story in terms of its con-
tentions and meaning. Anderson has un-
fortunately refused to recognize this and
has resorted to character assassination
and straining at gnats. His treatment of
the Woodruff Manifesto is no better than

his work on the Woolley story. Rather
than tell the whole tale, he chooses to
whitewash the Church of its involvement

in plural marriages contracted after the
Manifesto. Relying on the same old an-
swers, he places the blame on Apostles
John W. Taylor and Mathias F. Cowley,
men who, in fact, were acting under pres-
idential sanction, but when exposed were
offered up as sacrifices in order to vindi-
cate the Church's integrity. In making his
defense at his trial, Cowley lamented that
he had acted "conscientiously and under
the direction of those higher up [,] not
defiantly or with the idea of taking the
bits in my own mouth." Indeed, most
students of Mormonism now realize that
the 1890 Manifesto was never intended to

end plural marriage, but was to be strictly
a political document issued for the pur-
pose of diverting government prosecu-

tion from the Church as a body to its
members. This would compound prob-
lems for the government which would
have to legislate against and prosecute
some ten thousand polygamists rather
than to focus its attack on one organized
body as it had done with the Church. So
the responsibility of practicing the princi-
ple would lie at the feet of each individual
in accordance with the 1886 revelation,
and the Church would be left free from
government prosecution. A careful read-
ing of the manifesto itself reveals this
simple truth, but Anderson hopes his
readers will continue to swallow the old
story in spite of the overwhelming evi-
dence against it.

As Mormons in general and fun-
damentalists in particular become increas-
ingly aware of what looks very much like
a concerted cover-up of the crucial evi-
dence, books like Anderson's (while bet-
ter than what has gone before) will con-
tinue to be as half-hearted and inconclu-
sive as are all the howlings in the night
about the historicity of the Mormon story
itself. And we must continue to wonder
what Wilford Woodruff meant when in
1893 he dedicated th¡e Salt Lake Temple
and prayed for those who in future gen-
erations should choose to live in plural
marriage:

Heavenly Father, when thy people
shall not have the opportunity of
entering this holy house .... Or
when the children of thy people, in
years to come, shall be separated,
through any cause, from this place,
and their nearts shall turn in re-
membrance of thy promises to this
holy Temple ... we humbly en-
treat thee to turn thine ear in mercy
to them; hearken to their cries, ana
grant unto them the blessings for
which they ask.

The polygamy story: fact or fiction indeed.

A Rummage Sale with Music
The Rummage Sale : A Musical in Two

Acts, by Donald R. Marshall, based on
The Rummage Sale Provo: Heirloom Publi-
cations, 19 71. 141 pp. $3.75; $2.50, paper.

Reviewed by Stephen L. Tanner, Pro-

fessor of English at Brigham Young Univer-
sity.

It is an unusual talent that can write a
collection of short stories, transform them

into the script of a musical, compose and
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direct the music (songs and lyrics), and
play the accordion, organ, and synthe-
sizer for the taped instrumental accom-
paniment. This feat is somewhat like the
same person pitching a fastball, slam-
ming it from home plate, and making the
catch in deep center field. Those who
know Donald R. Marshall would tell you
he could have done a creditable job direct-
ing and singing in the musical too. But,
after all, there is such a thing as showing
off.

The Rummage Sale: A Musical in Two
Acts, based on the short story collection
of the same name, was presented by the
Promised Valley Playhouse under the di-
rection of Beverly Booth Rowland. Per-
formances ran from July 5 to September
1, 1979 in Salt Lake City's Shire West
Theater.

The Shire West, formerly the old 15th
Ward chapel, seemed a uniquely appropri-
ate place for this particular rummage sale.
One feels that the building would be a
familiar and comfortable place for most of
the characters in the stories.

The audiences were pleased with the
show. Some thought it over-long, but
everyone I queried found it highly enter-
taining. Aside from one glaring mistake
in casting and some unevenness in the
acting, the production deserves praise.
The script and music are good and com-
pensate in large measure for the few
weaknesses in production. .

The curtainless set, designed by Clif
A. Davis, suggested the large attic of an
old house. Items of rummage - furniture,
chests, boxes, knickknacks - were scat-
tered about. As the performers, like
people at a sale, browsed, a particular
item would be pointed out. This would
lead to a blackout and then a segment in
which the item was involved. The set's
many levels were skillfully used for a
variety of scenes. And a variety was
needed, because nine stories and
sketches are interwoven to comprise the
musical. Some of them are presented as
complete units; others, such as those in
the form of letters or diary entries, unfold
gradually at intervals throughout the
show. Despite this multiciplicy of ele-
ments, there is a surprising unity of con-

ception that somehow binds things to-
gether.

For those unacquainted with the
book, here is a catalogue of the rummage
on sale: (1) a funny and pathetic corre-
spondence between an eager but unap-
pealing high school girl and a "may-the-
good-Lord-bless-and-keep-you" mission-
ary; (2) a woman in her late twenties who
travels restlessly, all the while enlarg-
ing her homemaking files, obsessed with
finding "Mr. Right"; (3) a boy who dis-
covers the disappointing reality behind
the glitter and magic of tibe carnival; (4) a
spinster set free by the death of her
mother who makes a romantic pilgrimage
to "Carmel by the sea," searching an out-
let for her frustrated artistic impulses; (5)
a Ph.D. in art history and failed artist who
visits his small home town and family,
both of which he misunderstands and re-
sents; (6) a solitary old woman who re-
cords her last lonely days of life in brief
but poignant notations on the calendar;
(7) the enumeration of momentos in an El
Roi Tan cigar box found under a bed; (8) a
bewildered woman who complains that
"somehow they always seem to change it
on you"; and (9) a small town woman
traveler who records in her journal a trip
to the Holy Land, during which she
scarcely gets outside Intercontinental
Hotels and souvenir shops.

Those who liked the book would
enjoy the musical. The adaptation is faith-
ful to the original in a way that probably
could only be accomplished when, as in
this unusual case, the author of the book
writes script, music, and lyrics for the
musical. The tone and substance of the
original remain; the music is a delightful
new dimension. Don Marshall told me he
loves films and writes with a cinematic
imagination, clearly visualizing his
characters and situations. This perhaps
explains the fidelity of the dramatized
versions to the originals. In many cases
little alteration was needed. Most of the
words of the musical come straight out of
the book. There were changes, of course.
The stage, being a different medium, re-
quired modifications, and the director's
taste and interpretation altered tone and
emphasis. The humor was broadened.



134 I DIALOGUE: A Journal of Mormon Thought

The nosey neighbor in "The Weekend"
became a caricature of the observing voice
in the story. The woman in "Somehow
They Always Seem to Change It on You"
became on the stage more stuffy and Vic-
torian. The chronology of "The Monkey
and the Fair" had to be clarified and reg-
ularized. But on the whole, the musical
had the substance and tone of the book.

How did the musical come about?
Don was approached in mid-March by
the manager and the artistic director of
Promised Valley Playhouse who wanted
permission to use parts oí The Rummage
Sale in creating a summer musical, an
alernative to the annual production of
Promised Vßlley. Don was reticent about
having someone else turn the stories into
a musical. He was afraid the treatment
would be too light and the songs would
be tacked on. If The Rummage Sale were to
become a musical, he wanted it to retain
its serious tone and have songs carefully
tailored to the characters. He offered to
do the script and music himself, which
must have surprised them considerably.
A week later, March 26, he had an outline

or proposal to show them. He got the go
ahead, with completion date scheduled
for the first of May. In those six weeks,
while finishing teaching the semester at
BYU, he wrote the musical, at the end
working round the clock.

Had he written a musical before? No.
As an undergraduate he had written
three songs that won awards in social
group competition at songfests, and as a
missionary he had written a few more, for
occasions such as a chapel dedication. He
had written no songs since 1963. In an-
nual visits to New York, he has seen
hundreds of plays and musicals. I sup-
pose this familiarity with musicals
coupled with his own considerable musi-
cal talent enabled him to produce one of
his own. One thing is certain: the music
oí The Rummage Sale is delightful and
memorable, and the songs are perfectly
suited to characters and situations.

The show blends the comic and poig-
nant. The comedy is not of the situation
or slapstick variety. Don abhors most
television situation comedies. His humor
is gentle and grows out of sympathetic
and penetrating observation of human

experience, specifically that of rural
Mormondom. The strain of satire is
strong, but devoid of sting or bitterness.
Instead, it contains a strong tincture of
good nature and compassion. It often
merges imperceptibly with the pathetic
and touching. The audiences came away
from the show greatly entertained, but
also moved and enlightened. The portrait
of rural Utah lives was delightfully famil-
iar, typical, provincial, and funny, but it
was undergirded by serious insights into
the universais of human experience as re-
vealed in distinct individual lives.

A rummage sale draws our attention
to the past. To what extent is Don Mar-
shall preoccupied with the past and its
nostalgic attractions? I asked him about
this. In his reply he mentioned that at one
point in the preparation some of the ac-
tors thought the costumes and setting
should be of the thirties or forties. He re-
minded them that the letters of Elder
Dunkley and Floydene Wallup are dated
1968-69. And LaRena Homer's journal
entries were made in 1971. In fact, with
the exception of "The Monkey and the
Fair," a kind of reminiscence piece, all the
stories and sketches used in the musical
have a contemporary setting.

Why did the actors have such an im-
pression, which, incidentally, has been
shared by many others? The answer lies
in Don Marshall's approach to writing fic-
tion. He begins by imagining an ordinary
sort of person living in a small Utah town
and asks: What is it that makes this per-
son special, interesting, worthy of his or
her own literature? In filling out his con-
ception of the person, he creates a body
of recollections. People are, to a large ex-
tent, what they are conscious of, and
much of consciousness is memories. An
important dimension in his characters,
therefore, is what they remember and
how they feel about it. In this way, the
past and the nostalgic have an important
role in his stories. He does not begin with
the primary intention of recreating the
past. On the contrary, his principal inter-
est is people in the present, but he be-
lieves that you cannot understand them
without exploring what they carry with
them in memory.
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Will there be another Don Marshall
musical in the future? He would like to do

another, but this time starting from
scratch. He found that adapting material,
even his own, is restricting. But at pres-

ent he is working on a novel and a play,
and his interest in musicals will have to
wait. I am sure those who were lucky
enough to see The Rummage Sale hope it
won't be a long wait.

Unsettling Organist

Concert and Recital , James B. Welch,
Organist, private label. (James Welch,
Department of Music, University of
California, Santa Barbara CA 93106)

Reviewed by Nicholas Shumway, Pro-

fessor of Music, Yale University.

In all of Mormondom, only a handful of
organs really deserve the name. The
overwhelming and depressing majority
of our instruments are electronic imita-
tions (appliances, a friend of mine calls
them) or cheap pipe organs à la Wicks
whose clicks, pops and uneven voicing
are almost as irksome as the acoustical
smog generated by their electronic coun-
terparts. Not that anything better is usu-
ally needed. Aside from playing a few
decadent hymns, remnants of more excit-
ing years, most Mormon organists get by
quite nicely with easy-listening, "rever-
ent" music, most of which sounds like
supermarket music without the beat.
Faced with inadequate instruments and
mediocre musical tastes, often blamed on
the Holy Ghost, many Church organists
quite sensibly choose to study something
else or seek a career and musical fulfill-
ment in non-Mormon churches where
good music is not only appreciated but
paid for.

Despite the gloomy future confronting
Mormon organists, very occasionally a
talent appears that is just too bright to be

extinguished. Aside from the prosaic ti-
tles, Concert and Recital offer a worthy
selection of music and an impressive dis-
play of James B. Welch's considerable
gifts as an organist. Highlights of the first
album include Walther's little known
Third Organ Concerto and a flawless re-
ndition of J. S. Bach's finger-breaking
Fugue in G Major (the "Jig Fugue"),
played in a crisp, detached style which
recalls Schreiner at his best. The flip side
presents the equally difficult Prelude et
Fugue sur le nom d'Alain by Maurice
Duruflé, a brooding work demanding ex-
ceptional technique and mature musical
sensitivity; Mr. Welch fails on neither
count. The final selection is a frothy bit of
post-Romantic pap by Louis Vierne -
which just happens to be hard as hell. For
the second album, Recital , Mr. Welch
joins forces with Robert Hubbard to per-
form Koetsier's hauntingly beautiful First
Partita for Organ and English Horn. The
rest of the album is devoted to several of
Bach's smaller works, some Hindemithy
pieces by Ernst Pepping and a delightful
performance of a short sonata by the Por-
tuguese composer João de Sousa Car-
valho. (If anybody is wondering, Mr.
Welch served a mission in Brazil.) Kudos
are also in order for Dave Wilson, the
audio engineer. Aside from some over-
miking of the English horn, both albums
are superbly engineered, rivaling the best
recordings of large, commercial firms.

The Book of Mormon as Faction

The Ammonite. By Blaine C. Thomsen.
Independence, Mo.: Herald Publishing
House, 1979, 292 pp., $6.95.

Reviewed by Christine Huber Ses-

sions of Bountiful, Utah.


