108/ DIALOGUE: A Journal of Mormon Thought

upon the younger generations that this conclusion seems inevitable. An en-
larged and revitalized General Church Music Committee would result in en-
larged music programs at the ward level in preparation and training of
Church musicians. Surely the new hymn-tunes of 1889 were a vast improve-
ment over the gospel songs and folk ballads used to accompany the texts of
Emma Smith’s hymn book of 1835. Another renaissance of hymn tunes for
the Mormon Church may be as revolutionary as flying to the moon. Perhaps
such efforts as Verena Hatch’s will hasten this day.
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The irreverence in the Church today “is not irreverence of disdain for
spiritual things, but rather the irreverence of undeveloped spirituality.” So
writes the author of Worship in the Church of Jesus Christ of Latter-day
Saints. “Worship, the realization of communion with God, continues to be
the greatest comfort available to mortal man,” stated President David O.
McKay in 1963. The attainment of this goal in the Church has prompted
the author to compile ideas and scriptural references which take the reader
through an outline of analytical thoughts.

The book, written to “share findings with others,” is presented in a direct
though unimaginative way, with the definition and purpose of worship fol-
lowed by a more detailed discussion of a method of attainment. The book
recognizes candidly that in the Church “l1) assembly worship is not as suc-
cessful as it should be, 2) reverence in worship services is a direct result of
worship experience; order or discipline is a pre-requisite, and 3) true worship
is realized through an understanding of the nature and purpose of worship,
through skillful planning and conducting of services and through enlightened
participation of the congregation.”

A significant portion of the book is devoted to the relationship of the
architectural environment to effective worship, with chapters on theological
architecture and the Latter-day Saint chapel. Since the Lord has always re-
quired his children to build places of worship, the author (with assistance
from her husband, an architectural programmer at BYU) has, as a layman,
discussed briefly and at minimum depth the recognition that environment
has a real effect upon the beholder, and that that influence must be either
positive or negative in character. This influence — physical, emotional, or
spiritual — can and should be positive. The book includes a brief history of
theological architectural developments which give the lay reader a casual
understanding of architectural responses to methods of worship. It then dis-
cusses the construction of L.D.S. chapels designed for the real purpose — wor-
ship. These suggestions, while potentially interesting to Church members, will
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not likely promote a change in present Church construction policies which
seem to guarantee mediocre, if not totally unsuccessful, solutions to facilities
required for meaningful worship. “Square foot” programs with allowances for
circulation handed to an architect by a programmer, as suggested by the author,
may result in a “well thought out plan,” but will not result in a space con-
tributing to satisfying worship.

The book’s unpretentious presentation is not likely to. interest the casual
reader, nor would it incite a deep personal commitment to the attainment
of more perfect worship in the Church. But it could serve as a legitimate
guide to the individual needing “lesson manual” assistance in understanding
the essence of worship.

A MORMON PLAY ON BROADWAY

C. Lowell Lees

Dr. C. Lowell Lees is well known in the Mormon community for his life-long involvement
in the theater. He is currently Director of the Drama Department, Rutgers University.

Woman Is My Idea, a comedy by Don C. Liljenquist, was produced and
directed by Don C. Liljenquist at the Belasco Theatre in New York on 111
West 44th Street on Wednesday, September 25, 1968. The critics and reviewers
of the play were unanimous in condemning it. The play closed after four
or five performances. The last two sentences are a familiar summary of at
least seventy-five percent of the plays that open on Broadway. The only dif-
ference to be recorded here is that this is a play about Mormons, written and
directed by a Mormon. Not too long ago such an event might have created
much comment in the press and even a discussion of Mormon principles. Be
it said for the reviewers that not one of them made any derogatory reference
to Mormonism. One critic even said defensively that the play “makes Mor-
mons morons, which they are not.” Since Mormon culture does not produce
many playwrights and rarely one who seeks a Broadway production for his



