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associates in science. Quite the contrary, most of these men have reached
their conclusions only after extensive study and the rejection of what they
felt were unsatisfactory alternatives. In this connection, I believe that our
author sets some kind of record for reiterative quoting of Matthew 24:24 ("false
Christs, and false prophets . . . shall deceive the very elect"), which is a con-
venient if not always sporting method of consigning one's opponents to the
scriptural scrap heap. He reserves his strongest censure for the field of
anthropology, which he dismisses as at best "poor science," although he is
obviously not well acquainted with this area. He also takes psychologists
strongly to task, but I imagine they are accustomed to such treatment.

How successfully, then, has the author accomplished the purposes he set
out to achieve with this text? I am not at all certain that it adequately serves
the purpose for either the "troubled student" or the unbelieving scientist
whom the author had hoped to convince. As he correctly points out, no
one, neither scientist nor layman, can build a testimony of the gospel on
the tentative truths of science. Yet men of science, as well as inquiring
students, are apt to judge the merits of an argument on the basis of the
material presented in evidence. I wonder, therefore, about the reaction of
the author's worldly scientific associates to the inclusion in the book of his
speculative "biological" hypothesis on Eve's emergence from Adam's rib, his
assumption that flying saucers are likely genuine space ships operated by
extraterrestrial intelligences, and his adventures with the evil spirits in the
tapping piano bench. Perhaps ideas and experiences of such a highly personal
nature would best be left to individual confrontations, where a more subjective
atmosphere generally prevails.

In my opinion the author's strongest argument, and the principal contri-
bution of his text, is in the area of gaining a knowledge of the reality of
God and His eternal Gospel not through empirical evidences or logical infer-
ence, but only through exercise of faith in things spiritual. Recognizing this,
scientists within the Church can certainly support the oft-repeated statement
that there can be no conflict between revealed truth and the teachings or
conclusions of science. The problem remains that God has not spoken relative
to many matters of immediate concern in science; hence the believing scientist
will continue to sift evidence from all sources in his never ceasing attempt to
approach a more complete and harmonious understanding of the Creator and
his creations. Dr. Salisbury's book represents a noteworthy precedent relating
to this search; it is to be hoped that his fellow Latter-day Saint biologists will
be stimulated to expand and enlarge on his effort.
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The Collected Stories of Katherine Anne Porter has been published fol-
lowing the success of her long novel, Ship of Fools. None of the stories is new
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although she includes three "lost" stories and has finished a fourth from an
early manuscript. The resulting volume contains her earliest work, Flowering
Judas, the three short novels in Pale Horse, Pale Rider, plus the stories
published in The Leaning Tower and Other Stories, all written between
1922 and 1944.

Katherine Anne Porter is acclaimed as one of our most important living
writers, not because of the volume of her work, which has been modest, but
because of her stylistic accomplishment. She follows the manner of Henry
James and Edith Wharton. Like James, Miss Porter focuses each story on
a central character through whose eyes the reader gradually discovers the
situation and its meaning. Her style is less involuted than James's, and
when she is symbolic, her symbols are large — a landscape, a house, or a
train of thought that illuminates the mind of her character. Other writers
can learn much from her precise description, her careful structuring of events
and conversations, her exact vocabulary, and her exploration of moral issues
without moralizing.

Her work should be especially interesting to Mormon readers — and
writers — because she comes from a religious background, although her
feeling for family and for the traditions of the South and Mexico seems to
be stronger than her Catholicism. More than James or Wharton, she cele-
brates a section of the country and its people. She is a local-color writer
turned psychologist and an objective and poetic stylist who does not avoid
moral issues. She writes some of her best work about herself and her family,
who were Kentucky plantation aristocracy that had moved to Texas, or
about her experiences among Mexicans and Germans. But she demonstrates
that lands and people can provide source material without limiting an artist's
perspective on personality. For all her careful laying of setting — a farmhouse
kitchen, a country lane, a cafe — she never succumbs to mere description. The
center remains the thinking, feeling, remembering mind of the character who
lives in the setting and reveals a part of his life.

Mormon writers may profit more from studying Miss Porter's style than
from observing her use of religious ideas. While her stories have the morality
of individual life as their central concern, she is seldom articulate or resolute
about the world view Catholicism should have given her. An absence of
positive comment seems to express implicit criticism of the Church. Her
characters take from religion only the strength and comfort of tradition, not
any personal conviction of truth. Catholicism has little moral influence on
the Mexican peasant, Maria Concepcion, knife-swinging wife of an unfaithful
husband, whose purpose in life beyond faithful attendance at mass is to kill
her rival and win back her man. When Miss Porter confronts moral problems
head on, as in "Noon Wine," she responds to these crises with primitive and
suicidal solutions, rather than mature or philosophical ones.

Among Katherine Anne Porter's more sophisticated characters, interest
in social reform for the most part has taken the place of religious allegiance.
Laura, the heroine of "Flowering Judas," is an American school teacher in
Mexico who carries messages for the revolutionary underground. From time
to time she surreptitiously enters a church to try to pray, but neither her old
religion nor the philosophy of revolution satisfies her. When a young political
prisoner dies of an overdose of sleeping drugs she has smuggled to him, Laura
dreams she is eating the blossoms of the Judas tree as they are transubstantiated
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into his flesh and blood and awakens in terror. That is the end of the story;
the Church provides symbols for guilt but no return route for the lost soul.

In her introduction to the 1940 edition of Flowering Judas, Katherine
Anne Porter says that because she found the world sick and society dislocated,
her energies have been spent in trying "to understand the logic of this
majestic and terrible failure of the life of man in the Western world." Her
writing probes the reasons for failure without offering much hope for change
and correction.

Here I must take issue with Miss Porter's approach to reality. Her people
have no sense of purpose to raise them beyond the vortex of their own pasts.
Parents and children, friends and lovers, never reach deep personal under-
standing of each other, with the result that nothing in life means much. No
one saying w7hat he believes is understood by another. No purpose —
neither art, politics, religion, or love — gives ultimate meaning to life. Only
in the death coma of Granny Weatherall in "The Jilting of Granny Weth-
erall," or in the feverish delirium of Miranda in "Pale Horse, Pale Rider"
comes some epiphany, some visionary reconciliation of past desires with present
suffering and future hopes.

Like the young Miranda of "Old Mortality," Katherine Anne Porter
refuses to understand the world in conventional terms. Fleeing distortions,
she vows to see life for herself, to find truth through her own experiences.
Such a declaration of independence both frees and limits a writer. She is
free to create observing, sensitive, analyzing spirits who can study human
failure, but she also divorces herself from systems of thought that might lead
her characters to positive action or hope.

Only the domineering, horseback-riding grandmother in "The Source"
has the moral strength to give meaning to the world around her. The grand-
mother, once a Southern belle, has become matriarch of a clan and holds
together her family, homes, farm, and servants by her will to work and her
power of command. Her authority and sense of duty provide security for
the whole family. When she dies and the Negro nanny who has been her
life-long companion retires, the family begins to disintegrate. A counterpart
of this grand dame appears in "Holiday," where absolute obedience to the
mother and father brings stability to a German immigrant farm family. In
both these households, feelings of affection are subjugated to the larger
interests of work, increase, and solidarity. When individual members separate
themselves from the family group, the authority that defined their identity loses
its force, and they face the world alone, confused by its injustice, falsehold,
and misery.

There, too, Miss Porter's readers are left without hope; they are philso-
sophically, as she said of herself and the deformed sister in "Holiday," "equally
the fools of life."
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